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34-37. 

Mediaese—The International Dialect, Ethel Strainchamps, 4:1 (Winter, 1965), 
29-32. 

New Comedy, The, Sylvia Moss, 4:1 (Winter, 1965), 42-45. 

On TV Criticism, Jack Behar, 4:3 (Summer, 1965), 56-62. 

Play Called Boy, A, Malcolm Boyd, 4:4 (Fall, 1965), 25-32. 

Reading, Writing and TV, Don R. Browne, 4:2 (Spring, 1965), 56-65. 

Rx for TV Doctors, Murdock Head, 4:2 (Spring, 1965), 28-33. 

Students Are Watching, The, Ned Hoopes, 4:1 (Winter, 1965), 52-56. 

Television: In Peril of Change, Gilbert Seldes, 4:2 (Spring, 1965), 9-16. 

Test, The, Warren V. Bush, 4:3 (Summer, 1965), 21-27. 

TV Censorship: Myth or Menace, William Hawes, 4:3 (Summer, 1965), 63-73. 

TV Dance in England, William Harpe, 4:3 (Summer, 1965), 49-54. 

TV Form and TV Sense, Richard J. Stonesifer, 4:2 (Spring, 1965), 19-27. 

TV Piracy on the High Seas, Frank Iezzi, 4:1 (Winter, 1965), 23-38. 

Who Owns Leverett Lowell?, Richard Wincor, 4:4 (Fall, 1965), 53-59. 
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BECAUSE of the increasing recognition of film as an art 
form 


BECAUSE of the social impact of this persuasive communi- 
cations medium 


BECAUSE of the continuing emergence of independent, ex- 
perimental and mature trends in cinema 


The editors of FILM COMMENT invite you to read the 
latest issue for a stimulating review and commentary on the 
twentieth century's dynamic and representative motion 
picture world. 


FILM COMMENT 


$3.75 per year U.S.A. and Canada $5.00 Overseas 
11, St. Luke’s Place New York 14, N. Y. 
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